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THE PLOT “SLANDERED GIRL” - TYPOLOGY OR BORROWING?
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At the present stage intensification of globalization and integration cause moving forward
some directions of literary studies and actualization of some themes.

One of the urgent spheres is comparativistics. In the 60-70-th of the XX century
comparativistics was presented as a crisis-ridden sphere of bourgeois literary studies. It was
supposed that West scientists based themselves on unrealistic mechanical, formalistic
comparison in their works. There was struggle against comparativistics as the direction that was
contrary to Marxsist method.

Such terms as “interconnection and mutual influence” were used instead. But influence not
always is mutual, and only life can reveal fictitious nature or practicality of the concrete method.

The problem of similar plots that shows connection between peoples and caused the
formation of study of folklore has been the centre of researchers’ attention for a long time. The
origin of these plots called “nomadic”, “international”, “traditional” etc. is explained by genetic,
typological, borrowing reasons in the different scientific works, theories of study of folklore, but
this problem hasn’t been solved yet. It is appropriate to remember these different positions and
consider their advantages and disadvantages.

Certainly when considering similarity and distinction one means genetic connection and
relative ties.

According to the first theory on this sphere (mythological theory) exactly ancient
relationship, genetic community form the basis of this similarity. It makes analogy with
conformity between the culture, traditions, customs, values of peoples that belong to the same
linguistic family or linguistic group. But this parallel can’t be considered as hundred-per-cent.
S.Yu.Neklyudov writes: “... stability of content on the level of plots and motives is much more
older than linguistic families” (6;7). In other words similarity expressed in folklore is more
ancient than linguistic groups.

But similarities not always can be explained by genetic reasons, because observed parallels
often came out of the borders of linguistic families and the number of such facts increased. It
was impossible to connect such phenomena with ancient relationship, so there was foundation
for a new theory which could make things clear. Thus the theory of Cultural borrowing was on
foreground in study of folklore which was young science that time. This necessary theory
connects the similarity of plots with their borrowing from the East during the political,
economic, cultural contacts between the different peoples. When saying “the East” the founder
of this theory T.Benfey meant India and determined the most intensive periods, routes of
migration of plots. But the followers of this theory in the other countries thought that Iran, the
Caucasus (V.F.Miller) and Turan were also among the regions that exported plots to the West
(Q.N.Potanin). Transition of plots from the East to the West is a historical-objective event and
V.M.Jirmunski explained this scientists’ true conclusion: “European tales are usually represented
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by the materials written during the modern folklore collection... But the Oriental countries —
India, Iran, Arabic countries, Central and South-East Asia have ancient monuments
(“Panchanatra”, “1001 nights”, “The story about seven wise men”, “The parrot’s book™ etc.)
(5,340).

It was determined that Chineese tales were collected and published 2200 years B.C., and
there are a lot of common features in plots and contents both in them and in Indian and European
tales.

The East being the cradle of civilization deserves the rank “arsenal of folklore plots”.

According to the “conception of cultural diffusion” the degree of foreign influence wasn’t
the same for all genres. For example, heroic epos idealizes the people’s history, so there is a
paltry percent of foreign influence in it.

Most conformities in such works are explained as typological similarity. On the contrary
tales are exposed to foreign influence much more. The most interesting and amazing plots go
from people to people. There are no national-historical and geographical details in such tales, so
the people’s plot conforms to their thinking, world outlook, national values, way of life. As a
result one can see the product of creative approach, but not the product of mechanical
borrowing.

International structure of the plot is preserwed, but it obtains a national form.

Borrowing prevails in fairy tales that aren’t connected with religious views and in the tales
based on human, moral and social observation. They followed by riddles that are “universal
order of common cultural elements” (S.Yu.Neklyudov) and proverbs. There are fewer facts of
borrowing in texts that reflect historical, religious features, in lyrical songs that express feelings,
emotions and impressions, in historical legends that interest the concret people, because “it is
easy to borrow ideas, but it is more difficult to adopt religious belief, and is the most difficult to
appropriate feelings  (J.Bedye).

Cultural borrowing makes it possible to explain similarity in folklore of peoples that belong
to the different linguistic families and live far from one another, to clarify similrity in oral
creation of peoples that have common folklore traditions, stable bilingual or polylingual culture
(Turkic-Mongolian, Altai-Ural, Slavonic-Baltic, Finnic-Samodi, Caucasian etc.). Oral literature
of peoples with different traditions and way of life can keep similarities both on the level of
structure, ideas, characters and on the level of symbols. It shows direct connect beetwen these
peoples and possibility of such connect in the past.

According to the conception by Veselovsky borrowing can take place only in certain
circumstances. First of all analogies in the system of values traditions of both sides (giving plot
and taking plot) are embraced.

Secondly, only necessary plots are borrowed (12, 355-370).

The representetives of Anthropological school connected the similarity of plots in the
different peoples’ folklore with mental, physiological, psychological similarity, the same
economic and political-social system of the countries and emphasized the typological character
of such similarity and identity. B.N.Putilov wrote: “Commonness of historical-typological
features shows itself on the different levels of comparison — in the plot, imagery, aesthetics,
genres, laws of evolution” (7, 128).
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Typological similarities are caused by some general laws of cultural development and
universal rules of textual structure. They form the same structural and content conclusions.
Typology is caused by conformity and similarity of natural and social situations. These are
family relations and relations between tribes and states that are very important and necessary for
genesis of the tale and formation of the epos. Physiological similarities emphasized by
anthropologists are hunger, agression, fear, sexual inclination etc. That is to say, all these factors
cause the same plots of the different peoples regardless of one another.

A.N.Veselovski thought that activity bounds of typological laws are limited only by
motives. But it doesn’t confort to the truth, as typological conformities show themselves on the
plot level, too.

There are a lot of interesting researches dealt with historical typology of genres. For
example, scientists M.Ya.Chikovani, K.A.Sikharulidze revealed typological conformities
between Georgian folklore and oral literature of the other peoples.

M.Ya.Chikovani revealed typological similarities between the plot of Nart epos and
fantastic-heroic tales of the peoples that didn’t know anything about that epos and came to the
following conclusion: one of the sources of this epos is a tale (4, 230). M.Ya.Chikovani thinks
that detection of plot parallels in the different genre systems, that is to say tales and epos,
archaic and historical eposes is mainly typological conformity.

Comparing the examples connected with “noble robbers” in Georgian and East European
folklore K.A.Sikharulidze wrote: “As the social roots of “noble robbers” ar the same, the motives
in the examples of peoples living live far from one another are the same, too” (8, 148).

Hense the researcher thinks that revealed similarities are typological conformity.

Use of typological method in connection with universal logics opens wider perspectives to
study and analyse folklore sources.

The famous plot “slandered girl” given in the index compiled by Andreyev on the basis of
“Aarne system of international tales’ plots” under the number 883 is in the different peoples’
folklore as a tale or legend.

There are nearly 10 variants of the legend “Ali Khan and Pery khanum” in Azerbaijanian
folklore formed on the basis of this plot.

Their comparison with the analogous examples of the other peoples makes it possible to
answer some interesting questions. N.N.Andreyev describes this plot by the following way: “The
uncle wants to incite the girl to wicked action while her father is on a trip, but he fails. He
slanders the girl. Father orderes his son to kill her sister. The girl escapes and married the prince.
The servant (officer) wants to encroach the girl’s honour. The girl runs away in man’s clothes.
Happy end” (1, 63).

Each sentence in this description is an individual motive, stage. Obviously the legend “Ali
Khan and Pery khanum” was transformed from the tale. This tale was loved by people and its
structure was changed by ashugs who formed it according to the structure of the legend and
added the poems that were in hormony and tune with the events.

The variant of the legend published in 1889 in CMDRTC formaly was given as a tale, but
method “buta” inherent in legends was reflected here. Thus Peri whose brother left her in the
forest was taken to the marble pool by a rider. Then this rider dreamt both the girl and Ali khan
and made both of them drink bocal (9, 155-164).
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There are also variants of the plot “slandered girl” in East European folklore besides
Russian, Uzbek, Azerbaijanian variants.

Though all the motives given in Aarne-Andreyev index are used in the oevariants, there are
distinctions in details, characters’ activity, social origin etc. People consider this plot through
their mentality, appreciate it by the criteria of their values system and create the national variant
on this basis.

The first motive of this plot is “father is going for a trip”.

There are different reasons of the trip among the different peoples, for example: Sheybani
Khan sends Khoja Sovdagar to trade (Uzbek variant) (11, 383); Haji Sayad (or Haji Sayyad)
goes to Mekka as a piligrim (Azerbaijanian variant) (3, 383). The other peoples’ variants:
travelling; visit to a friend; invited guest etc.

The second motive of this plot is an indecent proposal to the girl. There is also a wide
spectrum of distinctions. In Russian tales uncle does it. But such indecent behaviour from the
blood relative is impossible and inadmissible for Azerbaijanian mentality, so in Azerbaijanian
variants this proposal is made by a strange man. For example, in the variant collected and
published by P.Vostrikov in the Seydimli village of the Javanshir uyezd such proposal is made
by Molla, who teaches Peri (10, 101-110). In more perfect Azerbaijanian variants this person is
Tapdig found and adopted by Haji Sayad. According to Azerbaijanian folklore and many
peoples’ psychology found and adopted children who were born as a result of adultery commit a
commit a crime crime as regards their foster-parents.

In other examples of Azerbaijanian folklore such characters with unknown origin as a rule
are negative, for example Tepegoz (Cyclop) in “Kitabi-Dede Korkud”. In the Paris variant of the
legend “Koroglu” Eyvaz adopted by Koroglu betrays him and joins his enemy Bolu bey. People
disapprove adoption and it has a reason, that can be found in the epos “Kitabi-Dede Korkud”. In
this epos childless people are damned by God, they are considered sinners. Thus people damn
them, too. If childless people adopt children, they are against God’s will. Those who break these
rule will be punished.

Hense Tapdig’s action is quite predictable. When Haji Sayad takes Tapdig to his house, his
wife says: “I can’t give my pure milk to the mongrel. If he were good, he wouldn’t have been
left there! (3, 402).

The next motive of the plot is failure. If one tries to incite the girl to wicked action but fails,
he slunders the girl. Furious father orders his son to kill his sister.

This motive is also used in the different variants. In some variants brother feels sorry for his
sister and leaves her somewhere. In the other variants brother carries his father’s order and stabs
her with a sword. But the girl doesn’t die. Prince or khan finds the wounded girl and she marries
him.

According to the plot the girl is subjected to enroachment again.

A servant or an officer enroaches on her, in Azerbaijanian variant Qara Vezir does it. This
part is very impressive and perfect in Azerbaijanian variant. In the variant published by Hummet
Alizada in 1929 Qara Vezir’s indecent behaviour is described in the following sentences: “Qara
Vezir was very lustful. He gazed every longingly at every woman™ (2, 36).

As distinct from many variants in Azerbaijanian variant Peri khanum is faced with severe
ordeal. She prefers honour to her two sons’ lives. Majestic and sorrowful character of the mother
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who lost her children comes alive. Here Peri khanum is a successor of Burla Khatun who was in
a similar dilemma.

The motive which is in all the variants is girl’s escape in man’s clothes. By this way the girl
who suffered from her beauty could escape. This motive demonstrates the position of women
whose life in that society was much harder than men’s.

Then events move rapidly to the finale. All guilty persons are punished. Happy end.

Comparisons demonstrate similarity of the plot. Is its source typology or borrowing?

Anthropologists affirm that these motives could form separetely among the different
peoples. They could form as a result of the similar social relations, customs, belief regardless of
one another. But the same sequence of these motives in the different peoples’ examples mustn’t
be appreciated as occasional and typological fact, because the sequence of the episodes isn’t
caused by logic of the tale or legend.

Actually any episode can be shortened or replaced without damaging the general content.
Hense the certain sequence of motives that form this traditional plot can be borrowed or passed
from people to people only in the finished form.
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“BOHTANA DUSMUS QiZ” SUJETI - TIPOLOGIYA, YOXSA IQTIiBAS ?

Qloballasma va inteqrasiya proseslorinin intensivlegdiyi miasir dovriimiizde odsbiyyatsiinasligin
miioyyan istigamatlori 6n plana ke¢mis, bazi mévzular aktuallagmigdir. Giindemds olan sahalardon biri do
komparativistikadir.

Xalglar arasinda tellorin, baglarin oldugunu gostoren, folklorsiinasliq elminin meydana goalmasina
tokan veran oxsar siijetlor mosolosi uzun miiddstdir ki, aragdiricilari masgul edir. “Soyyar”, “beynslxalq”,
“gazargi”, “ananavi” va b. istilahlarla adlandirilan bu siijetlorin yaranmasini genetik, tipoloji, iqtibas va s.
sobablorlo izah edon folklorsiinasliq nozoriyyolorinds, yazilmis ¢oxsayli todqiqat osorlorinde holo do
problemin ¢6ziimiins nail olunmamisdir.

Beynolxalq nagil siijetlorinin Aarne sistemi osasinda  Andreyev torafindon tortib olunmus
gostaricisindo 883-cli nomrs altinda verilmis moghur “Bohtana diismiis qiz” siijeti bir ¢ox xalglarin
folklorunda miixtalif modifikasiyalarda nagil vo ya dastan soklinde moévcuddur. Bu siijet asasinda
formalagmis “Al1 xan vo Pari xanim” dastaninin Azorbaycan folklorunda 10-a qodor varianti molumdur.
Onlar1 bagqga xalglardaki analoji niimunslorlo miiqayise edorak bizi maraqlandiran bozi suallara cavab
tapmagq istordik. Andreyev N.N. siijeti bels tosvir edir: “Atas1 sofords olarken amisi qiz1 yoldan ¢ixarmaq
istoyir. Bu bag tutmur. O, qiza bohtan atir. Atast ogluna tapsirir ki, bacisini 6ldiirsiin. Qiz qurtulur.
Sahzadoyo oro gedir. Nokor (zabit) qiza tocaviiz etmok istoyir. Q1z kisi paltarinda gagir. Xosboxt sonluq”.
(Annpees H.H. Yka3zarens cka309HBIX CIOKETOB 110 cucteMe A.Aapre. Jleannrpan, 1929, ctp. 63).

Stijetin tosvirindaki har bir climls ayrica bir motivi, marhaloni togkil edir. Olbatts ki, antropologlarin
iddia etdiklori kimi, hamin motivlor ayri-ayriligda forqli xalqlarda 6z-6ziindon yarana bilordi. Onlar oxsar
ictimai miinasibotlorin, adot vo inanclarin naticasi kimi bir-birindon asili olmadan meydana ¢ixa bilordi.
Lakin hamin motivlerin miixtslif xalglarin niimunslorinds eyni ardicilligla bir-birini izlomasi tesadiifi vo
ya tipoloji hal kimi dayarlondirilmamslidir. Ciinki burada bir epizodun digerini izlomasi nagil vo ya
dastanin daxili mentigqindon dogan zorurat kimi qarsimiza c¢ixmir. Hatta {imumi mozmuna xalal
gotirmodon bir epizodu ixtisara salmaq, yaxud bagqgasi ilo avoz etmok miimkiindiir. Demali, ononovi siijeti
togkil edon motivlerin miiayyan bir ardicilli§indan ibarst zanciri yalniz hazir halda bir xalgdan basqasina
kega bilar, igtibas oluna bilar.

Acar sozlor: beynolxalq siijet, iqtibas, tipologiya, nagil, dastan, variantlar

Kamana Ucaamsane
Baxkunckuii 'ocynapcrBennblil Y HuBepcuTeT(Asep0aikan)

CIOKET «OKJIEBETAHHAS JEBYILIKA» - THIIOJIOT WA NN
3AUMCTBOBAHMUE

PE3IOME

Ha coBpemeHHOM 3Tanie HHTEHCH()UKAIIMH MPOLECCOB II100aIH3alui U HHTETpaluy Ha MepeaHnui
IUTaH BBIJIBUTAIOTCS ONpeZeSiCHHbIE HAIMpaBIICHUS JINTEPAaTypOBENEHUS, aKTyalIH3UPYIOTCS HEKOTOpPHIE
Tembl. OIHOH W3 TakMX COBpPEMEHHBIX OOJacTeil sBiseTCS KOMIapaTHBHUCTHKA. [Ipobiema cxoxux
CIOKETOB, 00ycioBHUBIIAs (opMHUpOBaHHE (HOJBKIOPUCTHKH W HAIIAJHO AEMOHCTPUPYIOILAS HaIu4yHhe
CBA3€H MEXIy HapoAaMHy, HaXOOUTCS B IIEHTpE BHHUMaHUS HccienoBareneil. BozHukHoBeHHME 3THX
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CIOXETOB, M3BECTHBIX TOJ] HA3BAHUSIMH «OPOJSTUU», «MEKITYHAPOIHBIN», «TPATUIIMOHHBIN, B TCOPUIX
U MHOTOYHMCIICHHBIX HCCJICIOBAHUAX OOBSCHACTCS TCHETUYCCKMMHM, THUIIOJOTUYCCKMMU TMPUIMHAMH,
3aMMCcTBOBaHHEM U T.1. OTHaKO, JaHHAS TPpoOIeMa ele He Hallljla CBOeT0 OKOHYATEIBHOTO PEIICHHSI.

B yka3zarene cka304HbIX CIOKeTOB o cucreme A.Aaphe, cocraBneHHoM H.H.AnapeeBbiM, TaHHBIH
moJT HoMepoM 883 HM3BECTHBIN CHOKET «OKJICBETaHHAs JCBYIIKA», CYIMIECTBYST B (HOJIBKIOPE MHOTHX
HapoJOB B paszIMYHBIX MOAM(UKANMAX B BHJE CKa30K M cka3zaHUil. B azepOaiimxaHckoMm ¢oapkiope
n3BecTHO okono 10 BapmaHTOB mactana «Amm xaH u Ilepu Xxamym», cOpPMHPOBABIIETOCS HAa OCHOBE
3TOTO ClokeTa. CpaBHEHHE UX C aHAJIOTUYHBIMH 00pa3liaMu APYTUX HAPOJOB IMO3BOJIUT HANTH OTBETHI Ha
HEKOTOPbIC HHTEPECYIOUIUE HAC BOIIPOCHI.

H.H.Auapees Tak onmmchIBaeT JaHHBIA CIOKET: «Bo Bpems oThe3/ia OTIa ASAS XO0UeT COOJa3HUTH
NeBYIIKYy. OTo He yaaercs. OH kieBemeT Ha Hee. OTell MopyJaeT ChIHy YOuTh cectpy. OHa cmacaeTcs.
Breixogut 3amyx 3a mapeBuda. Cmyra (odumep) meitaercs cobnazHuth ee. OHa yOeraeT B MY>KCKOM
mwiathbe. baarononyuynsid koHer» (AnnpeeB H.H. Yka3zarens cka304HBIX CIOKETOB MO cucreme A.AapHe,
1929, c. 63).

B ommcanum croxera KakIoe MPeaIoKEHHE COCTaBISIeT OTACIBbHBIN MOTHUB, dTan. KoHeuHO, Kak
YTBEPKAAIOT aHTPOIOJIOTH, 3TH MOTHBBI MOTJIHM BO3HHKHYTH caMH MO ce0e y pas3HbiX HaponoB. OHH
MOTJIH BO3HUKHYTh HE3aBHCHMO IPYT OT Jpyra Kak pe3yJbTaT CXOXKHUX OOIIECTBEHHBIX OTHOIICHUH,
oObruaeB, BepoBanuii. OJHAKO OJMHAKOBas IOCIIEIOBATEIHLHOCTh 3TUX MOTHBOB B 00pasliax pa3HBIX
HapoJIOB HE JOJDKHA pACICHUBATHCSA KaK CIydalHOE WM THUIOJOTUYECKOE SIBIIEHWE, T.K. 3/1eCh
CIIEJOBaHNWE OJHOTO JMH30/la 332 IPYTMM He BBI3BAHO BHYTPEHHEH JIOTMKOW CKa3KM WM CKa3aHUS.
Bo3MOXXHBI COKpaleHHe WM 3aMeHa Kakoro-mubo j3mm3o0ja 0e3 MpHYMHEeHHs yiepba oOlreMy
comepxkaHuio ckasku. CrenoBaTelabHO, OMpENeNCHHAs MOCIEIOBATEIBHOCTh PACCMOTPEHHBIX HaMHU
MOTHBOB, COCTABJISIONIUX TPAJAUIUOHHBIA CIOKET, TOJIHKO B TOTOBOM BHJE MOTJIa OBITH 3aMMCTBOBaHA

WIIH TIepesjaHa OT OJTHOTO HapoJa IPyroMy.

KaoueBbie cJI0Ba: MeXKIYHAPOIHBIN CIOKET, 3aMMCTBOBaHUE, THIOJOIHS, CKa3Ka, CKa3aHue,
BAPHAHTBI





